Notes to accompany the transcription of Troilus and Cressida

David Crystal

1 The transcription is a mixture of phonetic transcription and traditional orthography. [ have
transcribed phonetically only those elements of Early Modern English (EME) pronunciation
which are clearly different from today. It should be treated as an aide-memoire for actors to
identify those sounds which will be pronounced differently from the ones they are used to.

2 Before looking at the transcription itself, please note some general points:

2.1 The general level of articulation in EME was more casual and rapid than we would expect
on a stage today. The elisions shown in texts (usually by apostrophes. as ini’th") are a
familiar indication of this — as well as Hamletian recommendations like ‘speak the speech ...
trippingly upon the tongue’ or ‘no mouthing’. The result is that some lines can move very
fast. Compare the difference in timing between the modern pronunciation of lay thy finger on
thy lips, with each thy given a full diphthong, and the OP version, where the two words are
very short [thi]. Swearing phrases are another example, such as by my rroth [br mi], not [bar
mai]. (The OP version of Romeo was 10 minutes shorter than the modern version.)

My transcription therefore portrays a generally colloquial style, in which:
- unstressed and would be pronounced [an]
unstressed as as [oZ]
unstressed being as [bm]|
unstressed for as [fo1]
unstressed /e as [1] (often represented by 'a in the text)
unstressed / as [2]
unstressed /my as [mi]
unstressed mine as [min]. thine as [thin]
unstressed must as [mas] - ['ve left the [t] in, in the transcript, to make it easier to read, but
it can be omitted at any time
- unstressed of‘as [av] or [9] - feel free to drop the [v] at any time
- unstressed or as [a1] - I've left it as a more fully articulated [o:1] in the transcript, to make it
easier to read, but it can always be reduced
unstressed them as [om]
unstressed thou as [tho]
unstressed thee and thy as [thi]
unstressed to has no rounding: [ta].
initial [h] in unstressed Aim, her, etc would be dropped: [1m., a1]. (See further below.)
- consonants would be dropped, especially at the ends of words: frien(d)s, men(d)s, han(d)s.
woulds(t) thou, clo(th)es, em(p)ty, gran(d)sire, as(kjed, foun(d)st, tem(p)t, etc.; I've left them
in the transcription, but feel free to drop them
- medial consonants are dropped in some commonly occurring words (and the omissions are
shown in the transcription): the exclamation seavens would usually be [henz]; seven and
eleven were usually [sen] and [elen]; devil was [di:l]; hither and thither were often [hiax] and
[thia1]
- especially in the prose passages, medial vowels would be dropped: unworthiest,
[unwouthist], delivery [deliviat], leavening [levnin], magnan'mous, ven'mous, everyb'dy
- vowels sometimes run together, as in th'unworthiest.

Most of these features are still used today, in everyday colloquial conversation; what
is different is that we are not used to hearing such casual pronunciations in poetry on stage. A
formal declamatory style would also have been used in EME, so it is up to you how much you
vary the colloquial principle, by giving a normally unstressed word a bit more stress. But in
general, there should be no attempt made to articulate every consonant precisely.
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